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Dance is a powerful form of human expression. By
weaving a series of movements together,
can convey emotions, stories, and ideas that words
alone are incapable of expressing. Among the
various dance forms, none demonstrates this more

dancers

effectively than street dance. Street dance is a
general range of dances that
evolved outside of traditional The
history of street dance goes back to urban cultures
on the East and West coasts of the United States

in the 1960s and 1970s.

term for a wide
dance studios.

Street dance has deep

roots in African, Caribbean, and Latin American
dance traditions. At first, young people of the
marginalized communities danced in parks, in

schoolyards, or on sidewalks. Dancing was one way
for them to express themselves when they felt

invisible in their societies. Later, it became a
powerful means of conveying emotions and
personal stories.

1. o2 29| FHZ 72 L2 H2?

@ The economic benefits of hosting street dance
competitions in cities

®@ Why modern dancers prefer performing in
studios rather than outdoors

® How street dance emerged as a form of
self-expression for marginalized youth

@ How music genres influence the popularity of
traditional ballet styles

® Why dance costumes are important for
professional performance quality

2. g 29 FAZ 713 U2 U?

® The cultural roots and emotional power of street
dance

@ Why outdoor performances are less popular than
indoor shows

® How dance festivals contribute to local tourism
growth

@ The role of technology in choreographing
modern dance routines

® Why dance competitions focus on technical
perfection

3. 02 29 FHZ 1 gee U4?

® The benefits of learning multiple dance styles
simultaneously

@ Why traditional folk dances are more complex
than street dance

® The differences between competitive and
recreational dance events

@ How fashion trends have influenced dance
costume designs

® How marginalized communities developed street

dance in urban spaces

4.

@ The effect of ticket prices on audience

s 29 FAR 71 g2 U272

A

attendance rates

@ Why professional dancers avoid improvisation in
performances

® How dance movements can communicate stories
without spoken words

@ How competition rules standardize dance
performances

® Why classical dance training is necessary for all

dancers

5. T 29| A= 71 g2

@ The origins, influences, and expressive nature of

A2?

street dance

@ Why dance teachers focus on strict discipline in
training

®@ The role of lighting in enhancing stage dance
performances

@ How international competitions spread modern
dance styles

® Why sports events often include dance

entertainment
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Dance is a powerful form of human expression. By
weaving a series of movements together, dancers
can convey emotions, stories, and ideas that words
alone are incapable of expressing. Among the
various dance forms, none demonstrates this more
effectively than street dance. Street dance is a
range of dances that
The
history of street dance goes back to urban cultures
on the East and West coasts of the United States

in the 1960s and 1970s. Street dance has deep

general term for a wide

evolved outside of traditional dance studios.

roots in African, Caribbean, and Latin American
dance traditions. At first, young people of the
marginalized communities danced in parks, in

schoolyards, or on sidewalks. Dancing was one way
for them to express themselves when they felt
societies. it became a

of

invisible in their Later,

powerful means conveying emotions and

personal stories.

35. O3 29 AB2=2 1 A U2?

@ Why Street Dance Will Replace All Other Dance
Styles

@ Street Dance: The Decline of Traditional Studio
Training

@ Street Dance: A Voice for the Marginalized
Communities

@ Street dance is only for professional and trained
dancers

® Marginalized communities abandoning dance due

to social issues

36. tte 29| A2z 1 HAUE U2

® From Sidewalks to Stories: The Rise of Street
Dance

@ From Studios to Stadiums: The Fall of Street
Dance

® How Street Dance Fails to Convey Real Human
Emotions

@ Street dance is losing its connection to
community values

® The disappearance of traditional culture in urban

dance

37. U3 29 MSez 1 S A2?

® Why Street Dance Is Only for Young Professional
Dancers

@ Why Street Dance Cannot Survive Without
Studio Support

® The Harmful Effects of Street Dance on Urban
Communities

@ How Street Dance Became a Form of Powerful
Self-Expression

® How Street Dance Destroyed Traditional Dance

Techniques

38, te 2| H2o=z b MAME N?

® Why Street Dance Will Soon Disappear from
Urban Life

® The Commercialization and Decline of Street
Dance Culture

® Street Dance as a Cultural and Emotional
Expression

@ Street dance is harmful to traditional music and
art

® The negative impact of dance battles on

community unity

39. te 20| H2o=z b MAME N?

® Street dance is only for entertainment, not
cultural value

@ Street Dance: A Passing Trend with No Lasting
Influence

® How Street Dance Fails to Represent Real
Cultural Heritage

@ Street Dance: Connecting History, Culture, and
Personal Stories

® Why Street Dance Cannot Compete with

Classical Ballet
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Dance is a powerful form of human expression. By
weaving a series of movements together, dancers

can convey emotions, stories, and ideas that words

alone are incapable of expressing. Among the

various dance forms, none demonstrates this more
effectively than street dance. Street dance is a
general term for a wide range of dances that
evolved outside of traditional dance studios. The
history of street dance goes back to urban cultures
on the East and West coasts of the United States
in the 1960s and 1970s. Street dance has deep
Caribbean,
At first,

communities

roots in African, and Latin American

dance traditions. young people of the
marginalized danced in parks, in
schoolyards, or on sidewalks. Dancing was one way
for them to express themselves when they felt

invisible in their societies. Later, it became a

powerful means of conveying emotions and

personal stories.

20jA U= 2l "weaving a series of

70. %3

movements together" £&0| &&35= 2|0|2
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® Copying movements from another dancer
without permission

® Practicing each dance step individually without
connection

® Combining dance steps smoothly to convey
meaning or emotion

@ Memorizing a fixed dance routine for formal
competitions

® Performing movements randomly without regard

to rhythm

71. ct2 20M LU= 2l "when they felt invisible in

their societies" ¥&0| g&5t= 2J0|2 713
HHMst H2?

@ Having complete freedom from societal rules or
expectations

® Choosing to live privately without public
attention

@ Experiencing neglect or lack of recognition in

the community

11}

@ Being physically hidden during community events

® Avoiding participation in local social gatherings

72, 2 20|M Y= 2l "a powerful means of

conveying emotions" £&£0| &&35t= 2|0|2
713 HEst A2?

@ Using dance as an impactful tool to express
feelings

®@ Forcing emotions onto the audience through
performance

® Limiting dance to physical strength and
technique

@ Avoiding emotional elements in creative
expression

® Copying emotional expressions from other

dancers

73, o2 20l 2= 2l "that words alone are

incapable of expressing" £&0| =35}
o|o|2 71 MHst A2
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@® Events that are too complex for people to
remember

@ Stories that cannot be told because they are
forbidden by law

® Narratives that require non-verbal artistic
expression to be understood

@ Fictional tales that have no basis in reality
® Conversations that must remain private and

confidential

74. o2 20| U= 2l "dance was one way for

them to express themselves” 50| &3t
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@ Rejecting other art forms in favor of dance

@ Avoiding social interaction through physical
activity

® Seeking fame and recognition through dance
competitions

@ Copying well-known dance routines for
entertainment

® Using dance as a means of personal identity and

voice
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Dance is a powerful form of human expression. By
weaving a series of movements together, dancers
can convey emotions, stories, and ideas that words
alone are incapable of expressing. Among the
various dance forms, none demonstrates this more
effectively than street dance. Street dance
general term for a wide range of dances that
evolved outside of traditional dance studios. The
history of street dance goes back to urban cultures
on the East and West coasts of the United States
in the 1960s and 1970s. Street dance has deep

is a

roots in African, Caribbean, and Latin American
dance traditions. At first, young people of the
marginalized communities danced in parks, in

schoolyards, or on sidewalks. Dancing was one way
for them to express themselves when they felt
invisible in their societies. Later, it became a
powerful means of emotions and
personal stories.

conveying

104.

@ Street dance evolved primarily within traditional

ChS 22| 81 xst= A2?

dance studios during the 1960s.

@ Street dance has its origins in European classical
dance traditions.

® Young people in marginalized communities
initially danced in outdoor public spaces.

@ Street dance was first developed as a
commercial entertainment industry.

® The history of street dance begins in the
southern United States.

ol 7o
i 3\:7
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® Dance can express emotions and stories that
words cannot fully convey.

@ Street dance originated from urban cultures in
the 1960s and 1970s.

@ Street dance was initially a way for marginalized
youth to express themselves.

@ Street dance has roots in African, Caribbean,
and Latin American traditions.

® Street dance was primarily developed by
professional choreographers in studios.

11}
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@ Street dance demonstrates the power of human
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expression through movement.

@ Dancing helped marginalized communities feel
visible in their societies.

® Street dance became a means of conveying
personal stories and emotions.

@ The East and West coasts of the United States
were important in street dance development.

® Street dance evolved from various cultural dance

traditions.

107. Which of the following does NOT match
the content of the passage?

@ Street dance evolved outside traditional dance
studios.

® Young marginalized people used dance as
self-expression.

® Street dance has connections to multiple cultural
traditions.

@ Dance can communicate ideas that words alone
cannot express.

® Street dance was primarily created for formal

theater performances.

A

108. 21t

@ Street dance was limited to one specific cultural

CtE 22 Lh Yz[5H= A2?
background.

@ Professional dance instructors were essential for
street dance development.

@ Street dance later evolved into a powerful
means of emotional expression.

@ Traditional dance studios were the primary
locations for early street dance.

® Street dance originated in rural communities

rather than urban areas.
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Dance is a powerful form of human expression. By
weaving a series of movements together, dancers
can convey emotions, stories, and ideas that words
alone are incapable of expressing. Among the
various dance forms, none demonstrates this more
effectively than street dance. Street dance is a
general term for a wide range of dances that
evolved outside of traditional dance studios. The
history of street dance goes back to urban cultures
on the East and West coasts of the United States
in the 1960s and 1970s. Street dance has deep
roots in African, Caribbean, and Latin American
dance traditions. At first, young people of the
marginalized communities danced in parks, in
schoolyards, or on sidewalks.
when they felt invisible in their societies. Later, it

became a powerful means of conveying emotions
and personal stories.

@® Dancing enabled them to escape from their

communities
@ Dancing helped them gain financial
independence
® Dancing allowed them to compete with

professional performers

@ Dancing was one way for them to express
themselves

® Dancing provided them with formal recognition
and awards

-

140. cg 20| wzlo) 5012 L2 7hy HAs 227

Over the years, with the influence of movies and
television shows, street dance has been growing in
popularity worldwide. It brings together people
from different cultures and backgrounds. Unlike
dance forms that are learned in a studio, street
dance is often unplanned and social in nature. This
means that than the dancers of
any other style. Additionally, street dance involves
interactions with audience members and between
the dancers themselves. Street dancers come
together to form a ‘“crew," and they practice
together and learn from one another in the crew.

@ street dancers require more formal training

@ street dancers follow stricter choreographic rules
@ street dancers have more freedom to be creative
about their movements

@ street dancers need more expensive equipment
and costumes

® street dancers must practice for longer periods
of time
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Dance is a powerful form of human expression. By
weaving a series of movements together, dancers
can convey emotions, stories, and ideas that words
alone are incapable of expressing. Among the
various dance forms, none demonstrates this more
effectively than street dance. Street dance is a
general term for a wide range of dances that
evolved outside of traditional dance studios. The
history of street dance goes back to urban cultures
on the East and West coasts of the United States
in the 1960s and 1970s. Street dance has deep
roots in African, Caribbean, and Latin American
dance traditions. At first, young people of the
marginalized parks, in
schoolyards, or on sidewalks. Dancing was one way
for them to express themselves when they felt
invisible in their societies. Later, it became a
means of conveying

communities danced in

powerful emotions and

personal stories.

Street dance (A) outside traditional studios
from wurban cultures and multicultural traditions,

providing marginalized youth with a means to

achieve (B) when they felt invisible in
society.
A (B)
® avoided - public recognition
® prevented - self-expression
® developed ~  ------- financial success
@ eliminated =~ --—--—-- social isolation
® developed - self-expression

147. otg 29 Weg o 2y 2o%stuzt st
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Over the vyears, with the influence of movies and
television shows, street dance has been growing in
popularity worldwide. It brings together people
from different cultures and backgrounds. Unlike
dance forms that are learned in a studio, street
dance is often unplanned and social in nature. This
means that street dancers have more freedom to
be creative about their movements than the
dancers of any other style. Additionally, street
dance involves interactions with audience members
and between the dancers themselves. Street
dancers come together to form a "crew," and they
practice together and learn from one another in
the crew.

Street dance has gained worldwide popularity
through media influence, bringing together diverse
communities  while  offering  dancers
(A) than

encouraging (B)

greater
studio-based forms and
interactions within crew

formations.

w (8)
@ creative freedom ~  ----—--- collaborative
@ strict discipline ~ -——--- collaborative

® creative freedom ----—--- competitive
@ formal training - isolated
® technical precision  --—---- aggressive
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Dance is a powerful form of human expression. By
weaving a series of movements together, dancers
can O convey emotions, stories, and ideas that
words alone are incapable of expressing. Among
the various dance forms, none demonstrates this
more effectively than street dance. Street dance is
a general term for a wide range of dances that
evolved @ inside of traditional dance studios. The
history of street dance goes back to urban cultures
on the East and West coasts of the United States
in the 1960s and 1970s. Street dance has deep
roots in African, Caribbean, and Latin American
dance traditions. At first, young people of the
marginalized communities danced in parks, in
schoolyards, or on sidewalks. Dancing was one way
for them to @ express themselves when they felt
@ invisible in their societies. Later, it became a
powerful means of & conveying emotions and
personal stories.
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Over the years, with the influence of movies and
television shows, street dance has been (_growing
in popularity worldwide. It brings together people
from different cultures and backgrounds. Unlike
dance forms that are learned in a studio, street
dance is often @_planned and social in nature. This
means that street dancers have more @ freedom
to be creative about their movements than the
dancers of any other style. Additionally, street
dance involves interactions with audience members
and @_ between the dancers themselves. Street
dancers come together to form a "crew," and they
® practice together and learn from one another in
the crew.
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Dance is a powerful form of human expression. By
® weaving a series of movements together,
dancers can convey emotions, stories, and ideas @
that words alone are incapable of expressing.
Among  the dance  forms, none
demonstrates this more effectively than street
dance. Street dance is a general term for a wide
range of dances ® that evolved outside of
traditional dance studios. The history of street
dance goes back to urban cultures on the East and
West coasts of the United States in the 1960s and
1970s. At first, young people of the marginalized
communities danced in parks, in schoolyards, or on
sidewalks. Dancing was one way for them to
express @ them when they felt invisible in their
societies. Later, it became a powerful means of ®
conveying emotions and personal stories.

various

161. cig 29 w3 o 22 3, oy Y 27

Over the years, with the influence of movies and
television shows, street dance has been @ growing
in popularity worldwide. It brings together people
from different cultures and backgrounds. Unlike
dance forms @ that are learned in a studio, street
dance is often unplanned and social in nature. This
means that street dancers have more freedom ®
to be creative about their movements than the
dancers of any other style. Additionally, street
dance involves interactions with audience members
and between the dancers themselves. Street
dancers come together @_to form a "crew," and
they practice together and ® learning from one
another in the crew.

162. cig 29| ¥z 2 BE 3, oyl B2 %?
While there are many different styles of street
dance, some of the most popular include
breakdancing, locking, popping, and krumping. Let's
check them out. Breakdancing first appeared in the
African and Latino neighborhoods of New York in
the 1970s. Breakdancing @ relies on speed,
strength, and flexibility for performance. The moves
of breakdancing feature complex footwork. Dancers
make rapid and precise steps @ to keep up with
the rhythm of the music. One significant move is a
headspin. Headspins occur when dancers support
their body on their head and @ spin _their head on
the ground. This difficult move @ requires a great
deal of strength and precise body control ®
maintain balance throughout the rapid spins.

163. ttg Zo| uz 2 2 = ofHA 2 2H2?

Locking originated in Los Angeles in the 1970s and
@ is_characterized by a lot of freezing moments.
When dancers perform the locking dance, they
suddenly stop @ moving, hold a precise pose, and
remain locked in position until the music restarts.
Dancers often use this @ freezing technique to
emphasize significant moments in the music. In
addition, locking and hand
movements. At times, dancers point at audience
members, @ made exaggerated facial expressions,
and even give high fives. Locking is typically ®
danced to funk music.

involves fast arm
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Dance is a powerful form of human expression. By
1) [weave / weaving] a series of movements
together, dancers can convey emotions, stories, and
ideas that words alone 2) [is / are] incapable of
expressing. Among the various dance forms, none
3) [demonstrate / demonstrates] this more 4)
[effective / effectively] than street dance.

Street dance is a general term for a wide range of
dances 5) [that / what] evolved outside of
traditional dance studios. The history of street
dance goes back to urban cultures on the East and
West coasts of the United States in the 1960s and
1970s. Street dance has deep roots in African,
Caribbean, and Latin American dance traditions. At
first, young people of the 6) [marginalized /
marginalizing] communities danced in parks, in
schoolyards, or on sidewalks. Dancing was one way
for them to express_7) [them / themselves] when
they felt invisible in their societies. Later, it became

a powerful means of conveying emotions and
personal stories.

168. tig 2 oy & gu2 zug D122

Over the years, with the influence of movies and
television shows, street dance has been 1) [grown /
growing] in popularity worldwide. It brings together
people from different cultures and backgrounds.
Unlike dance forms that_2) [is / are] learned in a
studio, street dance is often unplanned and social
in nature. This means 3) [what / that] street
dancers have more freedom to be creative about
their movements than the dancers of any_4)
[another / other] style. Additionally, street dance_5)
[involves / involve] interactions with audience
members and between the dancers themselves.
Street dancers come together to form a "crew,"

and they practice together and_6) [learn / learning]

from one another in the crew.

169. g & oy 4 22 A 1242

1) [Despite / While] there are many different styles
of street dance, some of the most popular include
breakdancing, locking, popping, and krumping. Let's
check them out. Breakdancing first 2) [was
appeared / appeared] in the African and Latino
neighborhoods of New York in the 1970s.
Breakdancing relies on speed, strength, and
flexibility  for  performance. The moves of
breakdancing feature complex footwork. Dancers
make_3) [rapid / rapidly] and precise steps to keep
up with the rhythm of the music. One significant
move is a headspin. Headspins_4) [occurs / occur]
when dancers support their body on their head and
spin their head on the ground. This difficult move
5) [requires / require] a great deal of strength and
precise  body control to maintain  balance
throughout the rapid spins. In breakdancing,
dancers usually perform to music such as funk,
soul, and hip-hop.

170. ctg 2 oy 4 e 2ig 22A2
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Locking_1) [originating / originated] in Los Angeles
in the 1970s and is 2) [characterizing /
characterized] by a lot of freezing moments. When
dancers perform the locking dance, they suddenly
stop 3) [to move / movingl, hold a precise pose,
and 4) [remains / remain] locked in position until
the music restarts. Dancers often use this freezing
technique to emphasize significant moments in the
music. In addition, locking_5) [involves / involve]
fast arm and hand movements. At times, dancers
point at audience members, make 6) [exaggerated
| _exaggerating] facial expressions, and even give
high fives. Locking is typically danced to funk
music.
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Dance is a powerful form of human expression. By
weaving a series of movements together, dancers
can convey emotions, stories, and ideas that words
alone are incapable of expressing. Among the
various dance forms, none demonstrates this more
effectively than street dance.

(A) Later, it became a powerful means of
conveying emotions and personal stories.

(B) Street dance has deep roots in African,
Caribbean, and Latin American dance traditions. At
first, young people of the marginalized communities
danced in parks, in schoolyards, or on sidewalks.
Dancing was one way for them to express
themselves when they felt invisible in their societies.

(C) Street dance is a general term for a wide
range of dances that evolved outside of traditional
dance studios. The history of street dance goes
back to urban cultures on the East and West
coasts of the United States in the 1960s and
1970s.

@® - A - @
@@ - &’ - @B
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Over the years, with the influence of movies and
television shows, street dance has been growing in
popularity worldwide.

(A) It brings together people from different
cultures and backgrounds. Unlike dance forms that
are learned in a studio, street dance is often
unplanned and social in nature.

(B) Additionally, street dance involves interactions
with audience members and between the dancers
themselves. Street dancers come together to form a
"crew," and they practice together and learn from
one another in the crew.

(C)  This means that street dancers have more
freedom to be creative about their movements than
the dancers of any other style.

@@ -© - ® @@ - A - (©
®® - © -® @@ - ® -6
® (@ - ® - A
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At first, of the
communities danced in parks, in schoolyards, or on

young people marginalized

sidewalks.

Dance is a powerful form of human expression. (
@® ) By weaving a series of movements together,
dancers can convey emotions, stories, and ideas
that words alone are incapable of expressing. ( @ )
Among  the dance  forms, none
demonstrates this more effectively than street
dance. ( @ ) Street dance is a general term for a
wide range of dances that evolved outside of
traditional dance studios. ( @ ) The history of
street dance goes back to urban cultures on the
East and West coasts of the United States in the
1960s and 1970s. ( ® ) Street dance has deep
roots in African, Caribbean, and Latin American
dance traditions. ( ® ) Dancing was one way for
them to express themselves when they felt invisible
in their societies. ( @ ) Later, it became a powerful
means of conveying emotions and personal stories.

various

182. 29| 3202 Ho}, zozl 20| S0717|o|
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This means that street dancers have more freedom
to be creative about their movements than the
dancers of any other style.

Over the years, with the influence of movies and
television shows, street dance has been growing in
popularity worldwide. ( @ ) It brings together
people from different cultures and backgrounds. (
® ) Unlike dance forms that are learned in a
studio, street dance is often unplanned and social
in nature. ( @ ) Additionally, street dance involves
interactions with audience members and between
the dancers themselves. ( @ ) Street dancers come
together to form a “crew," and they practice
together and learn from one another in the crew.

183. 2o 5202 Hof, F0{2 F&0| S0{717]9
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This difficult move requires a great deal of strength

and precise body control to maintain balance

throughout the rapid spins.

While there are many different styles of street

dance, some of the most popular include
breakdancing, locking, popping, and krumping. ( @
) Let's check them out. ( @ ) Breakdancing first
appeared in the African and Latino neighborhoods
of New York in the 1970s. ( ® ) Breakdancing
relies on speed, flexibility  for

performance. ( @ ) The moves of breakdancing

strength, and

feature complex footwork. ( ® ) Dancers make
rapid and precise steps to keep up with the rhythm
of the music. ( ® ) One significant move is a
headspin. ( @ ) Headspins occur when dancers
support their body on their head and spin their
head on the ground. ( ) In breakdancing,
dancers usually perform to music such as funk,
soul, and hip-hop.

184. 29|
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In addition, locking involves fast arm and hand
movements.

Locking originated in Los Angeles in the 1970s and
is characterized by a lot of freezing moments. ( @
) When dancers perform the locking dance, they
suddenly stop moving, hold a precise pose, and
remain locked in position until the music restarts. (
®@ ) Dancers often use this freezing technique to
emphasize significant moments in the music. ( @ )
At times, dancers point at audience members,
make exaggerated facial expressions, and even give
high fives. ( @ ) Locking is typically danced to funk
music.
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188)[ alone / can / series / a / ideas / of /
incapable / movements / expressing. / emotions, /
convey / weaving / and / are / that / By / words /
together, / dancers / of / stories, |
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190)[ general / evolved / of / dance / that / a /
outside / a / dances / dance / wide / Street / term
/ traditional / for / studios. / of / range / is ]

189. trg 3o ¥z A faym P2 %0 =S
C|

CEIDo| F0{2 Toj2ts 25 ALZSHe F2tst
A,

e AQ|El Z|AALS|o] HM20|EL2 22I0)A] St &

E0|M. Ee OlEoM 22 AC

<HI1D>

189)[ marginalized / in / the / people / At / or / in
/ danced / schoolyards, / communities / young /
first, / on / parks, / of / sidewalks. ]
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190[ invisible / themselves / their / was / when /
express / way / in / Dancing / them / they /
societies. / one / for / felt / to ]
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1) AE: ® How street dance emerged as a form of

self-expression for marginalized youth
i 22 AERIE TAO 7|, AFS|A HiA, E35|

22|E FES9 AR SH22 MOl 90|S
Zgo= dYstu ACh

2) ¥ @ The cultural roots and emotional power
of street dance
M 22 AEZE THAQ| At 284 V||, d2|1
I.

3) HE: ® How marginalized communities
developed street dance in urban spaces
Sid: 22 EAIQ S, g 25, B SOM

AQlE HHAS0| AERIE WAE YHAIZI S
ZhHo= dHot UL
4) HE: ® How dance movements can

communicate stories without spoken words

A 2o AEZ|E EHAj}- 2zi0lo2 2+¥1} 0[0F7|2
dEotH, dojz2 B 4+ Ql= OAIRE WEst=
tYs YAz 45t 9\;'\':|'

5) ¥E: @ The origins, influences, and expressive
nature of street dance

B4 22 AS2|E Aol A Jlgl, ChyEt 28t
@8, Jeln ap|Esle] sHoRMe| SH2 EZHoR
Myatn ok

6) ZE: ® The social and creative nature of street
dance and its community bonds

fid: =22 AER|E HHATE AEE R A2 AlRlH &

EEN Holdu S84 RUYS Yot HES

o
BYHOR MY UCH,

7) FE: @ How street dance unites people from
different cultural backgrounds

id: =22 AEZ|E ‘?_Hﬁ7f Ctst 2atet HidE 72l
2t

11}

8) dE: @ The freedom of creativity and interaction
in street dance

39 32 ASRIE WAV} T2 & AR O
3t 2 | 42282 5

QR AW AN 20
L
—

9) & ® How street dance crews practice and
learn from each other

M 22 AE2IE WAS0| ARE PAst0] E
&5t MZOIAM HIRL DHS ZTTHoR AMost

olC}

AN

-

10) @& @ The informal, social, and collaborative
aspects of street dance culture

A 32 ATEA %1 AIBIY 42 Tt AsRlE
A 2aiet 1 B SYS TBHO2 MYsD UCH

11) ZdE: ® The origins,
techniques of breakdancing
id: =2 Eo|lawAall 7|9, 944 HijF, 12|

]

characteristics, and

hEZO S2T 75% SYS TLHOR MY

UL

12) AE: ® How breakdancing combines speed,
strength, and precise footwork

4 B2 0| AHAT} £, B, BYEHD Feret
UsYS | SST HEUAS DICE UYS
Yo MY Ut

13) A& @ The importance of headspins and other
key breakdancing moves

Sid: =22 Bo[3™AL CHE 7|=Ql =AY O

of ¥t st #&, 12|10 Vet 2 29

Sl
o
32 BRHo= HYsD AUct.

—_

4) HE: @® The musical influences and style
elements of breakdancing

fid: 22 B0 3WAY B3, &2, EY

=,

o

o
LB OISO AEIUH SIS HUHOD MYED
[e]
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15) ZY: ® How breakdancing evolved in African

and Latino communities
A 22 1970490 w89 Ote|7tA|2t 2tEIA|

oM et Eeilo|3 | 7122 B ES
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16) ZHE: @ The origins, characteristics, and

performance style of locking dance
: S Z2Z9| 7|9, Bl St 7, 2

S

ol
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E
}'_9_
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15248 YAS BRHOR MY

Stal AL
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17) AE: @ How freezing poses define the unique
style of locking
2 270 2949 =

Zck:

—_

8) ® The interaction between locking

dancers and their audiences

24 2=, By @7, sto|oolE S

fh paE=a
o=
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How locking uses precise movements
musical moments
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20)

e ® The origins, techniques, and unique

movements of popping dance style
22 BYo U4, 289 72 oS

2T
=3, 12|10 tR VeSS

’

iy ke

ZTaMo=

21)

4. @ How robotic and wave movements

define the style of popping

a0 o
M- =22 ]1|-ZIIIO| g% 7|—\_ %Z‘FE

f P IOE 29 fojE

g mHoR

ol
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o
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ZMo2 HiKEls
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22)

He: ® The musical and rhythm
patterns used in popping

4 22 BYo| 22 3, O
20/2i0 gote| HIES} 2/50f
BYHOR MYSHD YT

genres
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23)

4 ® How dancers isolate body parts in

popping performances

fid: =2 BUOM LA LEE Z2lof S20[7HLt

Hz= Ofo|&2fo|d 7|He| &8l 1 HY HAS

ZZHdo=z Mt UCH

24) AY: @ The use of muscle control to create
rhythm in popping

Sid: =22 Bl 28 &tdez A7 &0

Soto| HIEQ| & 2|52 Ues UFS ZE¥o=

A5t ot

25) A& ® The origins, characteristics, and

powerful moves of krumping dance style
Sid: =22 AFEL 7|9, s440|n & U= &

o
2|1 CEQI 7ja)

25t UCt

v

| BY 718 Eo=

26) A @ How jabs and stomps define the style
of krumping

o 32mo| (| E =2

8= 4
SHX0|D S BVIE UEE HYE XM=
A5t ATt
27) dAY: @ The relationship between energetic

music and krumping movements

afid: =2 AYTO| Zst HER o|HZ[7 x|z S0

U 2UF S BYS e UYS TRHYo=

st At

28) g ® How krumping expresses intensity
through facial and body gestures

fid: =2 AYTO| ZEe BN UHHE 4A SHe=

OHZE Holote HAlg ZHAHo=z MYt QCt

29) ¥E: @ Encouraging audiences to explore street
dance culture

id: 22 A8 541t oiEE AIHstH, A4S0
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30) g ® The cultural origins and distinctive
features of various traditional dances

sfd: 22 o dE 29 7|1 EX, O2|12 2t 20|

|I_| DQ}'Z'{ O||:||E EJ_I-Z‘IOE A—1D=| }._l 9/“:}'

— =

31) ZE: @ How traditional dances reflect the
history and values of cultures

ja: 32 sl BlU3Y, B, ojE et 2e
F

=2
Zoto] gAtet xS BHYStE MHYE ELA
ta

S5t AL

el

nx J

32) ¥E: ® The performance styles and symbolism
in different folk dances
Sid: 22 Z HME 20| 7R AAgL 3 LAlE AY

otof 1 90jE Zgde= d¥sti AT

33) dE: ® The occasions and purposes of various

cultural dance performances
A 22 HE %0 __,1_7\1| HSAl oAl E EXE 2ZF

= 2T Y = o T
I MgolM BUSlE 28 TBHO2 HYSID Uk,

34) AE: @ The unigue movements and attire of

specific traditional dances
M. 22 7t HE Z0| EE5 Z2F HIL} g2l 9]

oll

f

=21 | =, Oo— o,
o 52 E4E ZoXe= HdYst ULt
35) A& (@ Street Dance: A Voice for the

Marginalized Communities
fid: =2 AER|E THAQS| 7|}t AtS|A BiE, 35|

SS9 7| B +HoZ MOl 90

36) HE: @ From Sidewalks to Stories: The Rise of
Street Dance
M 22 AERE A

t 1960~70EL Ol= =A<
H2lollM AlZs Y2t O[op7|E Eests ole=

0
LG WHYS ZIHo=2 2SI UL}

37) A& @ How Street Dance Became a Form of
Powerful Self-Expression

|Md: 22 AER|E THAY} Q0|2 H3isH7| oS

f
YY1t O[O |E WEsts dEe AR +Ho| &

[l

ol

38) dE: @ Street Dance as a Cultural and
Emotional Expression

4: 28 AE2E WY} S5 walot 7Y B
ct

S ZEs SS53 ol HejYS mRHoR

39) HE: @ Street Dance:
Culture, and Personal Stories
A 22 AEZIE CHAY} CIYUSH 251 HED} J01A

(s [

Connecting History,

£ns

olof7|, Q2|1

ZToMoz MESD QC

OA}A oHRtS o ZSH= of

AL o
=2

40) e @ Street Dance: A Creative and Social Art
Form
M 222 A2l £0| JAHc=z QIIE ¢

[ L —

— c AN
ol gat Ateld RS SAlsts §d& 7RG
b i)

ofid: 2 HAZE A2l SO MAA AV st O E4S

=2 2 v
A5t 9ol @¥0| 220 MM 2 visiC)

42) AE:
Together
M 222 72| £0| CtYst 2stet

SILIZ FOIF1 ARy 4=
S

24
YE5i Y82 @HO| HH5iLt

@ How Street Dance Brings People

43) A& ® Street Dance and Its Unigque Freedom
of Expression
i =22 AHg| £0|

= = E
AREE FE FHYS FRSEZ ©#0| HH5IT.

44) HE: @ Street Dance Inspiring Global Cultural
Connections

S 222 el &0l d MA Chet 23t AdES
HESIL Aty wRE SV 2FSFEE @HO|
7t Mgstict
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45) A& @ The Origins and Moves of Breakdancing

a4 22 H20|AUATL 50 OfT2|71H-2fEI
AN AT, ST S0 SYS HYO2
@0l 222 71 ¥ 2ot

46) AT (D Breakdancing: A Fusion of Strength
and Rhythm

M 222 B 0|3THAL| | EA, LS V[=A

24, iE S22 o|=EATE %ot A28z DHO|

7t Hdstrt

47) dE: @ Breakdancing and Its Demanding
Physical Skills

M 222 EYo|3HAI £ &, REHE Ue=

st FAUst &E2 o|EAT § DT J|ss

ZSSICt D ZRstE2 @0 AdHsiot,

48) HE: @ Funk and Soul: The Soundtrack of
Breakdancing

M. 2 ZERO|A Eyo|aWAY H3, A2, &

Sofo| 22 U3 2ECID AFF0Z @0l 229

F2 EZYS Z =2dgt

49) e D The Role of Footwork in Breakdancing
1. 220(M Ejjo|3HAo| sy V|s2 FYUst

US2AS Y22 OOl F4 WS
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Locking: A Dance of Freezes and Funk
g9 71, & S it =
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52)

HE: @ How Funk Music Shapes Locking
Performances

=| |=]
Y 22 Fus
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oA 2ol B3 ol L2

20|, S99 S #7H2 SO ZRHCID

HYstEE @80| 7+& AHsict,

53) A& @ Locking and Audience Interaction
Techniques

S 220N 2o EX F AUE Jt27|1HLU

StO|I}O|Hot= & &2ute| MAS 8-S AFSIEE

@%o| 22 a2 & grdsict

54) HE: @ The Use of Freezes in Modern Locking
S 220N 2ol 71 FE2{7 EQ ‘LA R

A9t B2 QA'S YZHO2 DHO| A L8

CELE

55) A& @ How Popping Combines Muscle Control

with Musical Rhythm
22 wyol 289 1Y 0| g got =)

OIl

e
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56) A& ® Popping Dance Techniques and Their

Musical Connections
oid: =22 T =2 523 0|8

=207 st= E3,

ofe| S EBHOR HYSHT YLk

ot

L2322, dat 8

el

57) A& @ Popping: Blending Creativity, Precision,
and Musical Style

4 22 TWO Moy FUS S, S

o St= = o
AEIQUS HBE SHHY AERIE WARtE WS
EYHo2 MY YLk

58) ZH: @ Popping: Robotic Moves and Waves in
Dance Performance

M. 22 TEO 7|9, 22 2t Qo8 Z2 R
712, 02|10 89 siAS TH¥o= Mystn QCt
59) A&t @ From Funk Beats to Robotic Art: The

Story of Popping

ofid: 22 EE0| 1960¢

O

A2 ZL|O}0]| A
8 g2 gt
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60) AT @ How Krumping Combines Aggression
with Artistic Movement

A 22 WOl A S ol B
ZEE S58 ASR|E WAlts Y8 mUHo=
EECn =

61) AT @® The Signature Moves and Music of

Krumping Performances
d: =22 W, A5Ze &2 tEAe IHT S22t

ol

e
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HIES| So1% HiFS ELHOR MM ULt

62) AT @ Krumping:
Energy in Street Dance

Power, Expression, and

sia 22 3P| 7I9, YR BAT AAH, 22
S3f, 12/ 293 SYS TLHOR HUHD YLk

63) dE: @ From Boxing Moves to Fierce Dance:
The Spirit of Krumping
4 22 ATl 84 20N &

ol

=2 oo=2
20 ggoz LMt NYs Aoz 45t
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64) AH: ® Krumping:

Emotion, and Intensity

fid: 22 AYWO| MAH & 24y B, ZEs
2 =}

A Dance of Strength,

o S= o
2SS ZEE AEIE WARtE HE ZZHOR
Sgstn ik

65) A& @ Traditional Dances: Origins, Styles, and

Cultural Significance
M =2 7IEe, E|ldEd, 2T, OIFRe ¢ dE

[=3 =)
29| 79, §3, 2313 o0jg EUHOZ HYHD Y

Ct.

66) A& @ From Rituals to Festivals: The Story of

Traditional Dances
id: =22 Z dE E0| 24,

Of A SE1L

=H, 2= AL SOIM
HEEEAE ZEHo= Y5t ULt

67) ¥Y: ® How Folk Dances Preserve Cultural

Identity and Heritage
M 22 of2| WE 20 = )
Zo| HAMS Coilfs YAlS mmMoz AMusin

Ct.

30 o

11}

68) ZE: @ The Signature Moves and Meanings of
Cultural Dances

B 22 2t HE B0 OB S, o4, 231 onjg
SN3l ANEH0] 1 E28E BEHo= A¥sT ATt

69) AE: @ Cultural Dances: Movement, Meaning,
and Community Spirit

fd: 22 s 0 AN 4, S3H FHE S
=t 712§ dEcte YAHE EEHe= HdPstl A

Ct.

70) A& ® Combining dance steps smoothly to
convey meaning or emotion

ol d: 20X ‘weaving a series of movements
N &2 ¢EsH Zda 0[op7|E

FER-E LT i

togethere=

o ¥z
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71 HE: ©® Experiencing neglect or lack of
recognition in the community

ofA: Z0M “felt invisible'2 AtS|d Za§Z+0|

FAIEAL QAYEZ| Zote HEES S2ACE HEisI

UL

72) AL @ Using dance as an impactful tool to
express feelings
S S0M Y B Aot dge &

QI ATilS FEHOR LER 2ot
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73) A& @ Narratives that require non-verbal
artistic expression to be understood

afid: SO0IM siiE A E2 £0| o2tz HdEHSH|

0|2 O|Ot7|E H|AHO{H HAHE Sdfl 7tsota Sitte

o|oIE &=

o

Ct.

74) dY: ® Using dance as a means of personal
identity and voice
=0IM siiE EE F0| AROM AL

Atplel 22t JhdE EeiUls YHOIUSE
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75) AE: ® Becoming increasingly recognized and
enjoyed across the globe
SfM: 20M Y HI2 AEZE thAJ A MAZS=Z
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76) HE: @® Performed spontaneously with active
interaction among participants
=0|M oY B2 AEZE WA S540|0
3

7t B4olat: SYg A

AMEE 2o &

77) HE: ® Having greater flexibility to invent
unigue dance movements
id: 20IM siY B AEZIE HME0| T2

ol

AEIUBL AFEA S2HHQ &2 s &~ UASS
St=5i0t
78) ZE: ©@ Engaging directly with spectators

during the performance
20X siE B2 2ot Aol BAE sl
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AU Y ASTHE S
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79) HE: (@ Exchanging skills and knowledge
among members of a group
Sid: 20IM s Egd% 32 oM MZE J|=2t

OtOIL|OfE LD gste YS ST
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80) ¥ @ Requires quickness, physical power, and
bodily adaptability for performance
Sid: S0M SliY HY2 B0 aUAr £&, 23,

]

FOUME BIE 2= 0|F0f2ICt= EE E=sirt
81) ZE: (@ Intricate and precise movements

involving the feet and legs
S ZOIM oY B 2ot Ch2lE Fduetn ZJEetA

82) AT @ Balancing the entire body's weight on
the head during movement
Sid: 20IM oY HE slEAT &

HAlo| RIS AYSHe BHS
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83) HE: ® Demands significant physical power to
perform successfully
fid: 2O0IM oY B slEATR 22 IHE 20|
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84) AL D Keeping the body steady and controlled
while spinning quickly
Sid: S0|M oY HEE2 tE 3™

82l g 7IsH sHS gEeh

SOz A 2>dS

85) ZAHE: @ Defined by frequent pauses where
dancers hold specific poses
affd: 20M oY B2 220 3¢ & EF &7
5
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i=3 = 2 ozt ERIS
s B2l Z2E RAlste £
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86) AL @ Stay completely still in a chosen pose
until movement resumes
fid: SO0IM oY HAE 2 SH0|M S40| CHA|

A2t W7tz S2012| 3 AN E RAlSks AE
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ool
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Ct.

87) ¥Y: ® Highlight key beats or parts of the
song through movement

sfid: 20 iy Hele 29 s 20| 342
2% =¢ts 20| s IS ST

88) A& @ Display overemphasized emotions to
entertain the audience
fid: SO0IM oY BEdES =20 HHS SLA o7

flo ¥= BYS YA BHHSH=E XS S

89) ¥E: @ Most often performed to the rhythms
and style of funk songs

sid: 20IM iy B2 20| F2 3 3949
2l 291710 HF ROt §YS FFeih

90) A ® Quickly tightening and then relaxing
muscles in time with the music

Sid: S0M Y B THOIM S22 HIEO 2z

oEE YA £E5t4 O|gete 3

¥2

njo
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91) AT @ Isolating one part of the body to
create independent movement
Sid: SO0|M offe EdE oA 4

Felet =2l b
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92) A& @ Passing the movement seamlessly from
one arm to the other

Sfid: S0M Y B2 0|2 S20] F=HA o
ZOo|M CHE E2 0|02 IHYS TEEit

93) A& ® Makes it appear as though a wave is
moving through the body
S ZoM aiY B Qo
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94) AT ® Most often performed to upbeat and
rhythmic modern music genres
20| BT BEFe mWo| 22 3 A
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95) HEh @ Requiring significant energy, stamina,
and bodily effort to perform

s 201N ST Bae B0 Ys MU oS
275t 1YE Foj2HE SIS BT

96)

ZdE: @ Displaying intense expressions and
overemphasized movements for impact
=20(A 3H%* H3g YoM BZ2t

oA 15t 29171

97) ¥E: ® Modeled after a quick forward punch
used in boxing
Sid: S0M aiY B AHE

oz S22 =2 ot50{H2S
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98) AE: @ Striking the floor forcefully with the

feet after lifting them

o 20X oY B2 AL S20AN L2 =9

%E‘ = U5t = Welxle Ae gEsh

99) ZHE: ® Music that is lively, powerful, and
rhythmically forceful

Sid: 20IM oY HESE AHTO0| Zst HIELQ} O|HX|E

7tz 3etof 2 202tk £ &=l

100) ¥E: @ Moving gracefully and precisely in and

out of the bamboo poles
=0|M Y BEAHZS E|LIZZHON 2

Y AtO[E POtstl Fetst S2/0l=
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101) dE: @ Large leaps that reach a considerable
height and distance

Sid: 20IM siY BES2 3o Z0|M 27 HI =
2 &2 ste §¥2 gFslth

102) AE: @ Performed in preparation for hunts or
battles by warriors

Sid: 20IAM SiY HIE OfFF E0| Atdo|Lt Ao

LIMZ] d ™AFSO0] 2= 2JAlol2t= 20|18 =5t

103) &Y @® Demonstrating physical power and
bravery with synchronized dance moves

Sid: S0IM oY HAES OfFF £0| ©AH S2S Solf

sl 87|18 Holols £4& &t

104) HE: @ Young people in marginalized

communities initially danced in outdoor public
spaces.

A 220f|A "At first, young people of the
marginalized communities danced in parks, in

schoolyards, or on sidewalks"2t1 HA|Z[0{ /0
@HOo| 22 g1} YEas| Lx|E.

105) A& ® Street dance was primarily developed
by professional choreographers in studios.
aild: E20|M "Street dance is a general term for a

wide range of dances that evolved outside of
traditional dance studios"2t HA|Z|0{ 0] BEHES

=& WEI 2I5HA| 243,

106) ZAE: @ Dancing helped marginalized
communities feel visible in their societies.

A 220|M "Dancing was one way for them to
express themselves when they felt invisible in their
societies"2} E[0 Q0| 20| 1SS JHA|Ho=z

OFS0{E A0| ofL2t 2O|A| =L
H5t= LEHHEZ @™o Y=

dlst= YYoIASE

107) ZE: ® Street dance was primarily created for
formal theater performances.

66/73



3EF0{2 X[StARE) 11t HIEN

:lOI__I

%
r
Mo
=2
x
)
i)
ofpe
o
OH
rio

108) ZYH: ® Street dance later evolved into a
powerful means of emotional expression.
A 220|M "Later, it became a powerful means

of conveying emotions and personal stories"2t1

YAIZ0] AN @O =22 UHEL 5| L2[e

=1

109) ZE: @ Street dancers form groups called
"crews" to practice together.
A 220)|M "Street dancers come together to

form a 'crew,' and they practice together and learn
from one another in the crew"2t FA|EO] QL0

@HO| =& WE2 ¥as| L2

0.

110) Y ® Street dance requires formal studio
training before performance.
A 220|M "Unlike dance forms that are learned

in a studio, street dance is often unplanned and
social in nature"2t E[0] U0 ZA AELC|R ZHO

Zsthe GHE =& WED 2[5 %43,

111) ZHE: ® Street dance performances follow
strict choreographic rules.
M E20|M street danceZt "unplanned and social

in nature"0|1 dancersO|Al "more freedom to be
creative"E FCt E[0] U0 AASH otF 72

HECH: BHS 22 W8I UXFA %S,

112) AE: @ Street dance allows for spontaneous
and creative expression.
A 220)|M "street dance is often unplanned"0|1

"street dancers have more freedom to be creative
about their movements"2txl HA|E|0] A0 @EO|

== UWE gats| Eale

(=1

113) A& @ Street dance involves interactions both
with audiences and between dancers.
A 220||A "street dance involves interactions

with audience members and between the dancers
themselves"2tl FA|E[0] U0 @YO| 2& WHEL

ox
Jot
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114) ZY: @ Breakdancing features
footwork with rapid and precise steps.
A 2204 "The moves of breakdancing feature

complex

complex footwork. Dancers make rapid and precise
steps to keep up with the rhythm of the
music'2tl HAIZ[O] A0 @HO| 28 WEL HE5

U3

(=

115) ZE: ® Breakdancing is exclusively performed
to slow-tempo ballad music.
A 220|M "In breakdancing, dancers usually

perform to music such as funk, soul, and
hip-hop"2t £|0f QU0 Lzl &xo| gate Zotof ot

sEte o2 28 WE LA[stA| 3.

rlo

116) ¥E: @ Headspins are considered easy moves
that require minimal training.
SHM: 220|M headspinsg "This difficult move"2t2

BG5St "requires a great deal of strength and
precise body control"0l2t =[O U0 4|2 S2A0[2t=

QWS 22 8T YA US.

[ — L

117) & ® Breakdancing movements are primarily
slow and meditative in nature.

M E20|M breakdancingO| "speed, strength, and

flexibility"E& 275t "rapid and precise steps"Z

Ed2e= ottt £of Qo 2| F4A02ks GfE

S
=& WEI LRI5HA| 243

ol

118) A& @ Precise body control is essential for
maintaining balance during headspins.
d: E20|M headspinsO| "requires a great deal of

strength and precise body control to maintain
balance throughout the rapid spins"2t1 HA|Z[0f

A0l @O 22 UWELD &5 LR(g.

119) AE: @ Freezing techniques are used to
emphasize significant musical moments.
A 2204 "Dancers often use this freezing

technique to emphasize significant moments in the
music'2t FHAZO U0l @HO| 22 WE F&3|
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120) A& ® Locking dancers maintain serious facial
expressions throughout performances.
A 220|M "dancers... make exaggerated facial

expressions"2tl £[0f A0 MZS HHZ RFAIGCH=
GOHZ2 2& WS Lx|stA| &S,

121) A& ® Locking dancers avoid any physical

contact with the audience.
A 2204 "even give high fives"2t =0 Q0]
DOl AH EZE IS -2 228 el
Uz|5t2| A4S,

122) AT @ Locking dancers use exaggerated facial
expressions during performances.
A 220|M "make exaggerated facial

expressions"2t1l A0 A0 @O 2= WHEL

Hoto| Y|E
123) ZE: @ Locking involves both freezing

technigues and fast arm movements.
A 220|M "characterized by a lot of freezing

moments"2t "involves fast arm and hand
movements'2td £|0 0] @HO| E2 a1 HEH5|

St
o .

23|

124) AE: @ Robotic movements involve making
body parts move independently.
A 220|M "Dancers, for example, make the left

arm move separately from the rest of the

body"2td HAIZ| AN @HO| 22 LHED ZSts|
U5t
125) ZE: ® Popping movements are always

smooth and continuous without stopping.
A 2204 "They often start and stop their

movements suddenly, just like a robot"2t2 &0

Q0] B4 HEYUD AAZOHE EHS 22 }E
A5 oS,

126) Ag: ® Waving movements begin from the
dancer's right arm.

11}

A 2204 "Dancers start the wave from the left
right arm"2t2

eHe 22 g

[ W w—

arm and flow it smoothly to the
o U0 2 Ol A Al2tetCH=

Y25t %3

22 Ot
—— 2

127) @& ® Popping requires dancers to maintain
constant, flowing motions.
A 220|M poppingO| "sudden tensing and

releasing of muscles"2} “"start and stop their
E422 sitt £of o

AT G &2

=
=

movements suddenly

== 3

AN = — o o
A&H0|1 52 4SS =

OF.

LHE2h L2ISHA| &

o
=

CF-
Ch=E

128) @ Waving technigue creates an
impression of energy flowing through the body.
M E20|M "This move creates the impression
that there is a wave flowing through their upper
body"2t1l HA|Z|Of U0 @0 2 L2t HEo]

St
=13

23|

129) @ Jabs
boxing techniques.

A 220|M "Jabs are inspired by the boxing

technique of jabbing"2t HA|Z[0] A0 @O £

LHE2h Yats| L3

= in krumping are inspired by

St
o

130) A& ® Krumping is performed to gentle, soft
music with light beats.

M E20|M "krumping is danced to energetic and

|0 QAN

=z e

intense music with strong beats"2t2
FEYD JIHE 30| &0 OHE2

L2I5HA| 24,

131) ZE: ® Krumping dancers maintain calm,
peaceful facial expressions.
A

M: 220 "Making a fierce face"7t krumping?]
A 42t =0 o B2ct HWetER BYE

Asicts Y 22 L8 Y5

[ W w—L

f

ol

S o
ot 3.

a4

40 2

132) A& ® Krumping dancers use exaggerated
gestures as key elements.
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A 220|M "using exaggerated gestures are the
key elements of krumping"gt HA|E/0{ U0 @HO|

22 U8 el U3,

133) ZE: ® Krumping dancers perform jabbing
motions similar to boxers.

A: 220|M "Dancers, just like a boxer hitting the

opponent, shoot their arms out powerfully and

then quickly pull them back"2t1 |0 U0{ @&0|

== UWE gats| ale

(=1

134) FY: @ Tinikling involves bamboo poles and
detailed footwork.

SiMd: 220)|A "The dance involves detailed footwork

performed with two bamboo poles"2f HA|Z[0] QL

O @Y0| 22 LHE2t Fss| Y|,

135) AE: ® Hopak originated from peaceful
meditation practices.
A E20|M "The dance originated from the

celebrations of soldiers after winning a battle"2t12
(0] A0 HeE2R Yo PN FFcte G2 =2
1

= W82 L2[stz| 3.

136) A& ® Tinikling originated from ancient
Indian dance traditions.
A 220|A tiniklingS "a traditional Philippine folk
dance"2tl FAlot A0 Q= FE HEO|M 3T
(o]

= G2 22 WEL LAIsHA| 23,

rlo

137) dY: ® Adumu is performed after successful
hunting expeditions.

M. E220|M "Usually Maasai warriors perform

Adumu before going for hunting or war'gt |0

A0l At =0 £siCH= -2 28 WEL YX|s4|

[e] X=X
EA=

138) A& @ Adumu jump height demonstrates the
performer's dancing ability.

M. E20|M "The height of the jumps shows the

dancer's skill"2tl HA|Z[O] U0 @O 22 LE2 F

o8] Ux(3,

11}

139) dE: @ Dancing was one way for them to
express themselves
ofld: By AE SFHel #H20[S0| AtgloA EO|
1

140) & @ street dancers have more freedom to
be creative about their movements
fid: By ARECQ0|NM BiR= &1 He2| A= A| ¢

I ABIHOl M2 Itz AER|E WAC| EH2 MEE
£ 22002 FHo| ARE AJots @O 7Y H
St
o .

141) ¥ @ This difficult move requires a great
deal of strength and precise body control

Sid: U sleAanmiolzts S&2 o3y ddE =
gist7| sl HRst MAH s3HE HdYste FE0/2=2
@®o| 7t HAs

142) HE: ® make exaggerated facial expressions
Sid: 2UY =Z UAOM 2ol 4S2E0 HAHA
2458 UZEsle F20|2z2 EE HYE Mdete
G| 713 HAgt

143) A& ® Dancers start the wave from the left
arm

Sid: 2UY Qo SAS HYste 220M 2% Zoj

M OAIZBiA 2EF T2 E2{7ts SAAYS HEIHE=Z

@o| 71 HEs

(=

144) AT @ Dancers, just like a boxer hitting the
opponent

ol

b Sy 3ol B S0l BY J|B0M BLS
woltHs MY 0] 0[0j2s BEoR, AL HTiS |
S 29 2o BEO| 2 X2,

145) & @ The height of the jumps
Sid: ZY OFFF Z0|M HIZo| =0|7f WA 7|s2

EoEte WEOIEZ -0l 7ty H&eh

146) HE: ® developed ------- self-expression

A ER0AM AEZIE CHAJL HEHOI THA ABRLC|Q
gof A 2 (developed)3io, A2|El H20|S0| AtS
Ol HO|Z| 0t &2 ff Z}7|HE 3 (self-expression)
o £LH0| EIRACH= WWEO|EE ®/O| 7+ &g
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147) A& @ creative freedom ------- collaborative

Sfid: 2R0IM AEZ|E THAT CHE & AEIUECE THA
SOA o 22 &2Ql AR (creative freedom)E =1
32 oM 2 Mz BiRe ©Y
(collaborative) 43228 ZHSICH= LHE0|22 D

O 71 H&g

rE X

N
N

8) A& ® complex ------- physical strength
2204 Eo|3H0l 2&THcomplex) Y=
St o EAT ZE o2 4S50 A

l(physical strength)® 275iCH= L2022

>

J

= oX
ool |O
= fu

@ rx mo &
E

i)

J

o

X

X

gl_

J

N
N

9) &

o0

f: ® freezing ----—--- interactive

Iz
Mo
<
>
i
oN
o
b
X
gﬂ
rlr
=
D
D
N,
o)
Q
N
uf>
B

b

Seff &7tetdlstn BEE

2t2 X (interactive) &
O 7t A&g

I3 N 1

) Y 1= =]
gﬂ
o
H
o
[in
i
gﬂ
rlr
on J
10
> 0

U

0) AE: @ rhythmic - flowing
A 220|M OO0l 249 2|50 ¥z 288 UAY
FAIZ|10 O|gtAl7|= 2|=0[ZSH(rhythmic) 28 =
Zotetn, QlojYl 7|=0| HAHE Sdl =

ot

—

o

J o =
=

ox
ux

2 =(flowing)
Cl= 20|22 @HO| 7+ AAT

(=1

fol mjo

il
i

151) Ae: @ aggressive --—----- energetic

Sid: 2=20|lM ATl SH A4l (aggressive) THA AE}
o|, Zst HEE 717 d4s540|11 ZETH(energetic)
S0 ¥z &0 WEOI2Z2 @HO| 7+E HAE
152) Agh @ preserve ------— artistic skill

Sid: 220N TSt 235te| ME 50| 229 23t
g BE(preserve)stl EHS SAES S5l HFA=E
ol ol&& 7|&(artistic skil)® EO&ECHe L0122 D
Ho| 7t& HAg,

153) HE: @ inside — outside
i AEZIE HAE HEAHQ GHA A
&

W Z0l2tD MYHD At BY, D 2, 9=

154) A& @ planned — unplanned

N ARCIQOIN HHRE £3 D2l AERE Hhao)

a4 = =
Y2 AUAUD AEE|A @2 (unplanned) AZHol2tn
ST YTk HMSO0| O ARE FAHY 4 UCke
SUN ZEH SHO| WL

155) A& @ simple — complex

oid: Hejlo|aAtAel S HUsHA =21 Hetst
AHoZ 29 2|58 YELOL ot sEATM Z2 O
H2 SAES oot U0 E&eH(complex) Y= 0|
A 4sict,

156) A& @ ignore — emphasize

Sid: 22 THAOM E2| 7|YE AtEote 540 3¢
o 2%t #7258 ZR517|(emphasize) 9I&to|2tn A
otz A0 HHSICt FA|SCE 20l U U2 &
=Ct.

157) HE: ® rigidly — smoothly

S Qoj’l S22 MESIHA 2ATHO|M AJZISH ¢ojE
7l e2mz Bc2X(smoothly) E2{710F AHE Esf
oeoL E2& Y2 s & UCH HEAH ot A2 &

4 dstct.

158) & ® gentle — powerful

Sid: TS S2A0|1 FHH2=2 Aot
20|22, ZHsHpowerful) E4
4

foh H|EQ| S0 %3 SEHL sk 20| A

159) e ® weakness — strength
offd: OtALO| THAQI OFFSROIM THAMSO| 2! 3t2ASH <

£ g1 =322 32YS Sall (strength)t 87
ot | [e)

rr e ox

160) dE: @ them — themselves

161) & ® learning — learn

162) ¥E: ® maintain — to maintain

163) & @ made — make
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164) Ag: ® flows — flowing

165) AE: ® danced — is danced

166) AdE: @ go — going

167) <EE>
1) weaving

N
Q

re
3

5
6
7

that

8) <&H

growing

While

170) <H&E>

)
)
)
4) effectively
)
)
)

1) originated

2)
3) moving
4) remain
5)
6)

involves

171) <HED
1) that

2
3
4
5
6

releasing
move
flow

)
)
)
)
)
) that

originated

demonstrates

marginalized
themselves

characterized

exaggerated

172) <EED
1) originated
2) demanding
3) Making

4) inspired

5) Due to

6) what

7) giving

173) <EED
1) that

2) shows

w
Q

re

5) creating
6) move

7
8
9
10) showing

Accompanied
leaping

7

)

)

)

4) performed
)

)

)

)

) known

174) [E]1 ® (O - B) - (A

175) [EE] © (A) - (O - (B)

176) [HE] @ (A) -

177) [3H] @ (B) -

178) [ZE] @ (O - (A) - (B)

179) [EE]1 ® (O - B) - (A)

180) [E€] @ (B) - (A

181) [8H] ®

182) [3E] ®

183) [EE]

184) [3E] ®
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186) [¥€] @

187) [4E] ®
<MEd>

188) By weaving a series of movements together,
dancers can convey emotions, stories, and ideas
that words alone are incapable of expressing.

189) At first, young people of the marginalized
communities danced in parks, in schoolyards, or
on sidewalks.

190) Street dance is a general term for a wide range
of dances that evolved outside of traditional
dance studios.

191) Dancing was one way for them to express
themselves when they felt invisible in their
societies.

192) Later, it became a powerful means of conveying
emotions and personal stories.

193) Street dance has deep roots in African,
Caribbean, and Latin American dance traditions.

194) Over the years, with the influence of movies
and television shows, street dance has been
growing in popularity worldwide.

195) Unlike dance forms that are learned in a studio,
street dance is often unplanned and social in
nature.

196) This means that street dancers have more
freedom to be creative about their movements
than the dancers of any other style.

197) Additionally, street dance involves interactions
with audience members and between the dancers
themselves.

198) Street dancers come together to form a "crew,"
and they practice together and learn from one
another in the crew.

199) It brings together people from different cultures
and backgrounds.

200) While there are many different styles of street
dance, some of the most popular include
breakdancing, locking, popping, and krumping.

201) Breakdancing first appeared in the African and
Latino neighborhoods of New York in the 1970s.

202) Headspins occur when dancers support their

11}

body on their head and spin their head on the
ground.

203) This difficult move requires a great deal of
strength and precise body control to maintain
balance throughout the rapid spins.

204) Dancers make rapid and precise steps to keep
up with the rhythm of the music.

205) In breakdancing, dancers usually perform to
music such as funk, soul, and hip-hop.

206) Locking originated in Los Angeles in the 1970s
and is characterized by a lot of freezing
moments.

207) When dancers perform the locking dance, they
suddenly stop moving, hold a precise pose, and
remain locked in position until the music restarts.

208) Dancers often use this freezing technique to
emphasize significant moments in the music.

209) At times, dancers point at audience members,
make exaggerated facial expressions, and even
give high fives

210) Popping is a dance style that originated in
California in the late 1960s.

211) It is characterized by the sudden tensing and
releasing of muscles to the rhythm of beats in
music.

212) Dancers, for example, make the left arm move
separately from the rest of the body.

213) They often start and stop their movements
suddenly, just like a robot.

214) Dancers start the wave from the left arm and
flow it smoothly to the right arm.

215) This move creates the impression that there is
a wave flowing through their upper body.

216) This aggressive dance style is physically
demanding  because it involves  powerful
movements.

217) Making a fierce face and using exaggerated
gestures are the key elements of krumping.

218) Dancers, just like a boxer hitting the opponent,
shoot their arms out powerfully and then quickly
pull them back.

219) They lift their feet in the air and quickly hit
them back down to the ground.

220) Due to its powerful characteristics, krumping is
danced to energetic and intense music with
strong beats.
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221) Kathakali is a form of dramatic dance that is
based on Hindu literature.

222) The dance involves detailed footwork performed
with two bamboo poles.

223) Dancers skillfully move between the poles,
creating rhythmic beats as they gracefully jump,
slide, and move their feet in and out of the
bamboo.

224) The basic movements include running and
leaping to make wide, high jumps.

225) Usually Maasai warriors perform Adumu before
going for hunting or war.

226) The dancers wear long and fancy clothing,
showing their strength and courage through
coordinated movements.
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